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A% Hisamatsu Sen’ichi
“The Vocabulary of Japanese Aesthetics”
(Tokyo: Center for East Asian Culture Studies, 1963), p. 9.
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Antiquity choku mei sei
(uprightness) (brightness) (purity)
PHA AIEL LXEL =h
Middle Antiquity okashi taketakashi aware
(comic) (sublimity) (sensitivity)
Hi il [ 31 aiD
Medieval mushin ydgen (profundity)  ushin (discriminating)
(witty)
:Ipligae B . BEH T I
Pre-modern/Early kokkei sabi, karumi sui, tsd, iki
modern (comic) (tranquility, (knowing,
lightness) connoisseurship, chic)
iR A - BX avy

Modern shajitsu (realism) roman (romantcism)



A& Nishi Amane (1829-1897)

B —#s Hyakuichi Shinron
“The new Theory of the Hundred and One”, 1867.

B ¥3# B Hyakugaku Renkan
“Encyclodepia”, 1870.

EWEE Bimyd Gakusetsu
“Theory of Aesthetics”, 1907.




“When, in the latter half of the last century, Japan came into contact
with us and took over our advances with admirable effort and

speed, our culture was already in decline, even though on the surface
it was advancing and conguering the entire earth. But in contrast to
the Russians of the nineteenth century, at that time the Japanese did
not oppose themselves critically to us; instead they first of all took
over naively and without critique, everything that filled our best minds
with dread.... Japan came to know us only after it was too late, after
we ourselves had lost faith in our civilization and the best we had to

offer was a self-critique of which Japan took no notice.”

(Lowith 1983, 533-4)



Ernest Francisco Fenollosa (1853-1908)
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EMiFE Bjutsu Shinsetsu
“The True Conception of the Fine Arts”, 1879.

“Epochs of Chinese and Japanese Art”, 1912.

“Noh or Accomplishment: A Study of the Classical
Stage in Japan”, 1917.




Shimomura Kanzan: Diogenes, 1903. Ink and Color on silk, 30 x 72
cm. British Museum, London



Raphael von Koeber (1848-1923)
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“Schopenhauers Erlosunglehre”,1881.

“Die Philosophie Arthur Schopenhauers”, 1888.
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,| demand absolute freedom in the art world and therefore invest an
Infinite authority in the artist's personality. | would like to consider
an artist as a unique individual in every sense (...). | would not
criticise a painter for painting a green sun, for it is possible that |
myself might see it that way. One must always appreciate a

painting as a whole, not just a part of it, such as a green sun.”

Takamura Koétaro, Midori iro no taiy0. Subaru, 1910 (2).
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