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3 Main Components of Ceramics 
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Firing - Oxidation and Reduction 
Iron 

Oxidation Iron glaze, China  Reduction Iron glaze, Korea 



Firing - Oxidation and Reduction 
Copper 

Oxidation Copper glaze Reduction copper glaze 



Firing - Oxidation and Reduction 
Celadon 

Oxidation fire Reduction Fire 



Clay 

By location 



Karatsu wear, 17th Century 
17  



 
 
 
 
 

Mashiko Wear, Syoji Hamada,  20th Century 
   20  



Bizen wear, 17th Century. Triangular flower vase with strong curving 
17  



Clay Types 

Earthenware, Ceramics,  
Stoneware and Porcelains 

 



Earthenware - Clay mask  800BC  
 BC800  



Earthenware - Jomon ware, B.C. 3000 
 



Ceramics - National Treasure, “Kizaemonn” Tea Bowl , 16th Century 
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Ceramics - National Treasure, “Unohanagaki” Shino Tea Bowl 
  



 
Ceramics - Tree color Nara wear Covered Jar, 8th Century 
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Ceramics – Raku Firing, USA 



Ceramics - Japanese Rakuwear,  
“Amagumo” Tea Bowl by Koetu Honnami, 17th Century 
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Stoneware - Tanbawear Bottle with Natural Wooden Ash Glaze 
  16  



Stone wear - Shigaraki wear          
Jar with small neck and globular body 14th Century 
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Stone ware - a Jar with averted neck decorated with grass, melons and 

dragonfly.  National treasure  
 



Porcelain – A Bottle with ribbed body with floral design  
in under glaze blue, 17th Century 
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Dish with design of a lobster in overglaze enamels, 17th Century 
 



Porcelain – National Treasure,  
Kyo yaki by   Ninnsei Nonomura 17th Century 
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Decoration and Production 
Techniques 

 



A Horse, 6th Century 
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Imari, Flower Vase, 17th Century 
   



National Treasure, White Raku Tea Bowl “Fujisan”, 17th Century 
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History of Japanese Ceramics 



History of Japanese Ceramics 
 
 

Jomon ware, Kaen Doki  



Yayoi ware 



Sue-ware 



Three colored glazed ware, Bowl, 8th Century 
 



Dissemination of Celadon from China to 
Korea 

Celadon made in Yue Kiln Korean Celadon 



Green Glaze Ceramic ware, Pitcher, Bowl and Dishes, 11th Century 
 11  



Tokoname, Large pot 
 



Shigaraki water jar owned by Sen-no Rikyu  
 



Seto ware, Sake Bottle, 1312 
1312   



Late 16th Century – a turning point in the history of Japanese ceramics 



Arita Blue and white,  17th Century 



 
Satsuma-ware 

Cylindrical shaped tea bowl. Chinese lion-dog design in enamel and gold 
  



 
Hagi ware, Tea bowl with feldspathic glaze 

 



Mashiko, Edo Period 



Bottle of rhombi form shape designed grass by Kanjiro Kawai  



Japan’s National Treasures 
Ceramics 

China Korea 

Japan 



Bowl stone ware with iridescent spotted black glaze  
 



Yuteki Tenmoku Tea Bowl, 12th – 13th Century, China  
 



Raku ware,  Tea Bowl named Fujisan, This is white raku teabowl created 
by the 17thcentury artist, Honami Koetsu in Kyoto.  



National treasure , “Kitazaemonn” Tea bowl  made in Korea, 16th Century 
 



Research Findings 



Research on  
 Lungquan Celadon Ware  

2004-2006 



Lungquan, China 



Lungquan Kiln Monument  



Former Lungquan Kiln Area  



Mallet shaped celadon vase with two handles in the shape of phoenix, 
13th Century, China 
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Seiji shimokabura hanaike - Turnip bottom celadon flower vase, China. 
13th Century 
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The history of the exchange of 
ceramic cultures between China 

and Japan seen through the 
under glaze ceramic decorations   

2010 -2012 



Liling Underglaze Painting 



“Sometsuke” (Blue and White) technique – Nabeshima yaki, Arita. 



“Sumi Hajiki” (Ink Resist) Technique, Liling, China. 20th Century 



Zaffer - the underglaze material 
used in Jingdezhen 

X-ray Pigment Test carried out at the 
Tokyo University of the Arts 



K-1 Emulated zaffer 
of the Yuan dynasty 
and Qing Dynasty 

 
 



K-2 Blue and 
White 

 
 



 K-3 Emulatd zaffer 
of the Qing Dynasty 

 
 

 



K-4 Zaffer 
 



K-5 Emulated Zaffer 
of the Yuan Dynasty 

 
43  

 



K-6 Zaffer 
 



Coloring pigments of Liling 

Triangle coordinates Test with the 
Tsuing Hua University of the Arts and 

Design research students 
 
 



Triangle Coordinates, Liling 



Coloring pigments of Liling 

X-ray Pigment Test carried out at the 
Tokyo University of the Arts 



R-1 Lemon Yellow 
Pigment 

 



R-2 Blue Pigment 
 



 R-3 Lemon 
Pigment 

 
 



R-4 Red Pigment 
 



R-5 Dark Green 
Pigment 

 



R-6 White 
Pigment 

 



R-7 Purple 
Pigment 

 
 



R-8 Black Pigment 
 



Blue and White “Sometsuke” 
technique and delicate painting 

method of “Dami” technique  



Ink Resist “Sumi-hajiki” technique 
 Mixing Pure Tung oil 



Creating Ink Resist “Sumi-hajiki” 



Drawing with Ink Resist “Sumi-hajiki” 



Dami Technique 



Video 



Video 



Dami 



After Dami Painting 



After High firing 
Black sumi line turned white line 



My current research project 



Thank you for your kind attention. 


